Introduction
"The premise of this paper is to establish, in a tentative manner, the planner's approach regarding historical human settlement, within the context of what is more broadly referred to as 'urban history 1 . It will attempt to describe.. .some of the characteristics of planning concerns, with emphasis on the particular contribution which this discipline may lend in studying the urban past." That is, the urban past will be seen from the vantage point of the urban planning historian, with the understanding that urban planning history, though in the minds of some identical with urban history, "brings to bear a unique contribution of its own."
At least until the philanthropic and social reforms of the past century, planning had been thought of as a "broad physical synthesis", but with progress in science and technology, there occurred a tendency toward specialization. Despite this tendency much of the knowledge passed down to us by scholars of town building and planning has dealt largely with the city's physical achievements rather than with the political, economic or social circumstances in which they were realized, and the bias of the author in his definition of planning -historically speaking -is also a physical one. That is not to deny the importance of other factors but only to state that ,f the in-depth concern with the structure and form of the city and its hinterland, is the unique contribution which planners can bring to the already existing approaches which study the historical city.
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In brief, "...the planner is largely concerned with those interactions of the visible and material substance of the perceptible world, as well as with the influencing processes."
Historical Models for Planning: A Polemic for the Uses of History in Dealing with Urban Problems
Broadly speaking it is possible to develop a "shorthand for the shape of the town" in the form of two models: the Functional and the
Historical.
In some respects they represent the valid distinction which can be drawn between "artifacts that are the result of the application of the laws of physical science and those which are the result of mimesis and intuition," keeping in mind, of course, that artifacts have "not only a f use f value in the crudest sense, but also an 'exchange 1 value." In spite of the development of the scientific method "...we must still attribute...social or iconic values to the products of technology, and recognize that they play an essential role in the generation and development of the physical tools of our environment." "This fact is usually concealed from us because the intentions of the creative process are often 'hidden' in the overt details of performance specifications."
In other words, "our senses of place and relationship in, say, an urban setting, or for that matter, in a building, are not dependent on any objective fact that is measurable. They are experiential and phenomenal."
In a real sense they are independent of the quantifiable facts of the environment, though related to them.
Further, it is generally in the power of all artifacts to become icons. It is as true for trains and planes as it is of cathedrals. "We must, therefore, look upon the aesthetic and iconic qualities of artifacts as being due, not so much to an inherent property, but to a sort of availability of redundancy in them in relation to human feeling."
Given that the artifact is both icon and art, it becomes very important to note that the contemporary planner still has a wide choice available even when the functional determinants are satisfied. "Planners, in such situations, necessarily find themselves resorting back to intuitional processes in order to assist them in urban decision making, particularly as concerns the urban configuration of city design." "In modern planning theory, this choice has generally been conceived of as based on intuition working in a cultural vacuum." It would appear to be obvious, however, "...that the area of pure intuition must be based on a knowledge of past solutions to related problems (except where this is absolutely impossible), and that the art of city design may be a process of adapting forms derived either from past needs or on past aesthetic ideologies to the needs of the present." It would mean "...not only that we are not free from the forms of the past, and from the availability of these forms as typological models, but that, if we assume we are free, we have lost control over a very active sector of our imagination and of our power to communicate with others." "City planning is affected by the history of ideas, e.g. the Utopian movement as expressed throughout the various historical periods, and the use of these ideas lies also in the making of historical models for planning. Decisive strategies can be obtained from history through a thorough examination of those ideas found in these formal models."
In many cases the design of buildings, especially honorific ones, and their location in a city becomes symbolic, not only of a city but of a period, and "...in studying the symbolic aspect of the city, the planning approach to history can be of inestimable value...." "If the environment is symbolized (as some believe it is) , then the organization of space may be seen as the making visible of some ideal environments.
In this process, socio-cultural considerations become dominant and aspects Art, the stirring of the soul, is equally within the realm of human needs.
The sooner society is able to view the city within this frame of reference, the more elevating and meaningful urban life is likely to be."
Planners and designers "...should ask why and in what ways space has been organized in order to obtain insights into what needs to be done.
An approach of this nature may often help to explain patterns and desires which seem to make little sense otherwise. It may also help to clarify the relation between images, signs, symbols, needs, social organization, constancy and change -and the physical forms of the environment. It may serve both as an analytical tool and as a source of insight and inspiration.
Hopefully, it may also assist related disciplines and expand the ways in which f urban history 1 may be viewed and studied."
Norman E.P. proposition that the students of ecology not only describe conditions, but imply a normative state. Everybody has to adjust if we follow them.
Besides, North American cities have not always followed the ecologist's descriptions.
The alternative approach is that of politics and planning. This view cannot deny the dominance of competitiveness in our society, and so there can be a continuity with the ecological/behavioural, but it brings out conscious stances. This view may be seen as a continuation of the decision making and process concern of behaviouralists, yet it is a jump
